
When the Contemporary Geometric Beadwork project began in the summer 
of 2011, Dustin Wedekind and I were busy making circles and Cones and 
Tri-Wings. Having just developed the MRAW Band, we were besotted with the 
idea of taking geometric forms into architectural realms, and we were thinking 
about our new threadpath not just as a start but as a foundation for building.

I began publishing our ideas online, a year ahead of the book’s publication. 
It was an odd thing to do, but I wanted to open the project beyond our group, 
and to see what other beaders might make of our work in progress. 

It was a great success! Beaders of all experience levels (including beginners) 
contributed important ideas and pieces. By the time the book was born, the 
pages of CGB were filled with new work from all over the world; structures 
grew daily from the MRAW Bands and the work exceeded our dreams. The 
people who beaded took us with them, and we all went higher.

What fun it was to see a book filling up with original work from readers before 
it even came out - it’s so delightfully backward from the usual. More normal is 
that someone puts out an original book, created more or less in secret, and that 
book is then followed by a wave of lovingly crafted replicas. 

I hoped to divert some of that beady replicating energy into originality, not 
only because I wanted to engage people in the ideas, but because I wanted to 
showcase the work of unknown artists. And really, there isn’t much point in 
photographing replicas, no matter how well-made they are. I also wanted to 
show that by mastering the elements of our forms, people could rely less on 
patterns, and draw more on the deep wonderland of their own creativity.

“Fools rush in 
where angels fear to tread.”  

- Alexander Pope 

I N T R O D U C T I O N
Volume II:
An Explorer’s Guide

As a result, these books are rather unusual. Although they do give instructions 
for all of our starts, threadpaths and forms, they quite definitely are not pattern 
books. Our Pattern Library, which sports our full 60-page Basics section, video 
for every technique in the book, and a growing collection of duplication charts, 
is free, and is online at www.ContemporaryGeometricBeadwork.com. Your 
CGB-related work can be there too, if you choose to contribute.

Volumes I and II are an overview of our techniques and strategies to date - they 
are Explorer’s Guides, photographic records, and souvenirs of the journey, ours 
and yours. They support the project, and we love to sell books. But you don’t need 
to buy a book to enjoy our ideas; those will always be free. CGB is a project made 
of love, and curiosity, and it is completely open-source.

I’m indebted to Karen Beningfield for the Volume II illustrations, and to our 
mighty worldwide team of beaders, who have shared their colourways, their 
variations, and their original ideas, and given the gift of their time in reviewing 
and editing the books before publication. This project is, in every sense of the 
word, a community project, and I’m deeply grateful for every contribution.

Kate McKinnon
2014

“The mystery was gone 
but the amazement 
was just starting.” 

- Andy Warhol 
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Beadwork by 
(clockwise from top left)
X Violetta Pretorius X

Nathalie Delesse
Jean Disrud
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Even our most complex shapes are built 
from very simple stitches and ideas. 

Let our introductory Four Projects be 
your key to a world of architectural wonder, 

filled with improbable, delightful shapes,
crafted in a glittering fabric of glass...
with no limit but your imagination.

You Can Do It!

BASICS

t    Two Books     Four Projects
l     MRAW Architectures
     s   Our Modified Right Angle Weave Starts
  Can Support Your Beady Dreams

s    Sizing & Tailoring 

u    Tips For Strap Bands
     s   An Easy Turn In Odd-Count Peyote
     s     Interesting Clasps & Closures

t    New Threadpaths
     s   The Elegant Guide Round
     s     The Exploding Round.

u

Volume II

Opposite page: 
Karen Beningfield
Orange Horned Cuff!

Top and center:
Kate McKinnon

Zigged Tulip Element!
Pagoda Bangle

Right:
Nathalie Delesse
Fortuneteller Bangle

t

l
xf

s

u  

t



Contemporary Geometric Beadwork, Volume II      by Kate McKinnon Contemporary Geometric Beadwork, Volume II      by Kate McKinnon14 15

Tri-Wing Ring
Volume I / Pattern Library
The Tri-Wing is just perfect for 
learning the Straight MRAW 
Band. Do it straight, and then 
try making it with increases 
placed directly in the Band start.
 

Power Puff or 
  Caldera Bangle
Volume I / eBook
The Power Puff and Caldera 
Bangles were contributed to the 
first book by English beading
innovator Jean Power. Her simple 
and incredible pattern inspired 
the entire CGB project.

Rick-Rack Bangle
Volume I / Pages 220-249
The Rick-Rack Bangle is 
essential study if you want to 
make anything on a Zigged 
Band, like a Fortuneteller or 
a Zig-Wing Bangle.

Geometric Rope
Pattern Library /eBook
See how all of the shapes and the 
Elegant Guide Round can come 
together in a sampler rope. Make 
as many of each element as you 
need to feel comfortable.

Two Books, Four Projects
If you make these four projects, we promise you that with a bit of study, 
you will be able to understand and create all of the forms that you see in 
our galleries. 

No matter how ambitious the designs, our work is built simply, of sturdy 
MRAW Band starts, Wings (increases), Horns (increases followed by 
decreases, just like corners), Layers (grown from MRAW Band starts or 
Elegant Guide Rounds) and plain peyote fabric.

With very few exceptions, our pieces are based on the same three options 
for each stitch: placing 0, 1 or 2 beads per space.

In addition to the Four Projects, we recommend that you make lots and 
lots and lots of Flat Peyote Triangles and Simple Flat and Warped Squares. 
Make them until you could make them in your sleep, and then, when 
you’ve got a nice pile, put them together like a boss.

Jennylee Sangster
Kaponga, New Zealand

“Triangulum”
(from Flat Peyote 

Triangles)

“Every time a man makes a new 
experiment he learns more. 

He cannot learn less.”!

!- Buckminster Fuller!!
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Dustin Wedekind  & 
Kate McKinnon

Tucson, Arizona

Clockwise from top left:
Flat Peyote Triangles

 Power Puff Rope 
Power Puff Ring

opposite page, right:
Two Tri-Wing Rings

Power Puff design:
Jean Power

Matisse said that form, technique, and pattern 
are just tools for the expression of emotion, for the 
transfer of the scope of one heart to another. 

At any skill level, you can make original work. 
Learn one pattern or form, and then improvise, 
iterate. You’ll have new ideas as you explore; 
we’re sure of this because it’s impossible not to.  

Repetition helps perfect tension and technique, 
and allows you to really learn a form, so you can 
more easily spot errors and develop questions 
and “what-ifs”. Make a pile of triangles and squares, 
for example, and see how they play together. 

When possible, think and create in elements. 
Grand designs are a joy to assemble if they are 
done from a table full of beautifully crafted parts, 
but they can be a bit overwhelming if they are 
planned as single works from start to finish.

Learn to tailor your work, and master simple 
assembly. If you do that, anything you produce 
can be something you can use. 
This is...huge. 

Laurel Kubby
Phoenix, Arizona

Jodie Marshallx
Firth, Nebraska

Laurel (inspired by Jodie’s work in Volume I) 
created a necklet and earrings of sewn Power 
Puffs and handmade glass triangles (the latter 
crafted by Jodie) and wired onto chain. The 
piece separates into two bracelets, which is not 
only slick tailoring, but versatile design.

“Don’t fear to be eccentric 
in opinion, for every 

opinion now accepted 
was once eccentric.” 

X- Bertrand Russell X

Innovation comes from Exploration



Dini’s pieces are excitingly 
built of mixed stitches and 
forms. In these two pages, 
you will find Squares, Flat 

Triangles, beaded rope, 
tubular netting and simply 

exquisite flatwork.

Find our patterns for Squares 
and Triangles in Volume I 
and the Pattern Library.

Dini Alves
Merlin, Oregon

.Assemblages of Shapes.

“Colour is all. When colour 
is right, form is right. 

Colour is everything, colour
 is vibration like music; 
everything is vibration.”  

- Marc Chagall X

Contemporary Geometric Beadwork, Volume II      by Kate McKinnon Contemporary Geometric Beadwork, Volume II      by Kate McKinnon18 19



Contemporary Geometric Beadwork, Volume II      by Kate McKinnon Contemporary Geometric Beadwork, Volume II      by Kate McKinnon20 21

MRAW Bands 
Architecture for your Beads

Our MRAW (Modified Right Angle Weave) threadpath is not only a quick 
and sturdy start, it’s also a versatile architectural element, ready to support 
your flights of fancy; it can be Rudolf Nureyev to your beadwork’s Margot 
Fonteyn: strong and light.

Build it snugly, and a single Band can hold FOUR layers of beadwork, and 
more if you’re creative; Debra’s Sphere-Rings, opposite page top, have six.
 
Get fancy, with a Zigged or a Jigged Band, and let it know as it is being built 
where you are headed by coding in Rick-Rack, Wings, Horns, or curves. 
MRAW starts also build ruler-straight, non-twisty strap bands.

Debra Schwartz
Bridgewater, Nova Scotia

Canada

MRAW Sphere-Rings 
from her “Spinnerz” series

(left)
photo by Debra

“Every painting is a voyage 
into a sacred harbour.”

- Giotto di Bondone

Maria Cristina Grifone
Milan, Italy

Peacock Wrap Bangle
(below)

photo Francesca Pavoni

Kate McKinnon
Zigged/Jigged Demo

(opposite)



Contemporary Geometric Beadwork, Volume II      by Kate McKinnon Contemporary Geometric Beadwork, Volume II      by Kate McKinnon22 23

MRAW Bands

Straight MRAW (Modified Right Angle Weave) is simple but powerful. 
Like regular RAW (Right Angle Weave), it is built of 4-bead units, but the 
MRAW threadpath boasts a bonus of an integrated, one-pass spacer row. 
This gives the beadwork great stability, and, if you bead it snugly, your start 
will not twist or sag. The MRAW Band offers an impressive amount of 
structure in only one pass.

Place increases, decreases, or Elegant Guide Rounds wherever you like as 
the piece grows. Horns will tailor your piece inward (like darts in fabric) 
so if your design includes them, remember to make your starting Band 
between 1/2” and 1” longer overall than you would for a piece with Wings.

Straight MRAW Band

To learn the MRAW threadpath for the first time, try our fantastic 
video tutorial for the Tri-Wing Ring, in the CGB Pattern Library.

skip the spacer as you finish each stitch

1b Building The MRAW Band

Pick up 4 Band beads, and pass again 
through the first 2 to form a circle (1a).

Working SNUGLY, pick up a spacer bead 
and 3 Band beads, pass UP through the 
side Band bead, bypass the spacer bead, 
and pass THROUGH the first Band bead 
of this unit (1b, 2).

Repeat until the Band is as long as you 
like. Join into a bangle (see below) or 
make a flat strip with a clasp.

The next rows or rounds will be regular 
peyote, built on one or both sides of the 
Band. Put at least 1 or 2 rounds on each 
side for stability (3, 4).

  4

  3

  2

  1a

Closing The MRAW Band to make a Bangle or Link

5

6

7

8

If you are counting spacers to stand in for 
MRAW units, be aware that this join adds 
two spacers - be careful not to accidentally 
end up with an extra unit.

Before you join, pass back through the last 
unit added to secure it. 

Pick up a spacer and a Band bead, and go 
DOWN through the side Band bead from 
the first unit (6).

Pick up a Band bead, and come UP through 
the other side Band bead (skip the spacer!) 
and THROUGH the top Band bead from the 
last unit added (7).

Pick up the last spacer, and pass THROUGH 
the top Band bead from the first unit, and 
several more units to secure your closure (8).
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The bottom of the Zigged Band can be built on as well as the top - the Band 
can support two layers on each side quite easily. In the piece above, Jennifer 
Wiles made a double-layered Rick-Rack, building one layer on one side, and 
then the second layer on the other side of her dark grey Band. 

For step-by-step instructions for both the Basic Rick-Rack and a beautiful 
Layered Rick-Rack Bangle, see the free online Pattern Library.

Double Rick-Rack Bangle
(with the second layer 

under the Band)
page 239

Jennifer Wiles
Bradenton, Florida

Double Rick-Rack Bangle
(with both layers on one 

side of the Band)

Ann Rishell
Wichita, Kansas

The Zigged Band also features four bead units with an integrated spacer 
row, with alternating increases and decreases placed at regular intervals for 
a simple, double-layer start to Rick-Rack Stitch. Bead this Band snugly for a 
good fit, and then, if you like, soften your tension as you build the piece.

Increases  =  2 beads
Decreases =  0 beads
In each space, you have the option to place 0, 1 or 2 beads.

MRAW Bands
The Zigged MRAW Band

Watch our free video in the Online CGB Pattern Library!

“What is a staircase, but a 
corridor improved by elevation?” 

- C.G. Murdock!

Zigged MRAW Bands are built  
with alternating increases and 

decreases. Our sample uses 
6-bead sides and has 10 Points 
(or Peaks). It fits a small wrist.

For a 6-bead per side count:

!
After your Band is joined, add 
at least one round to the other 
side to stabilize the RAW units.

Connecting your Band at an increase 
or decrease is a complication 

you can and should avoid.

PLAN YOUR JOIN 
FOR A STRAIGHT SECTION! 

4

3

2

1

matching increases

matching decreases

10-11 points
11-12 points
13-14 points

small:
medium: 
large/xl: 
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The Jigged MRAW Band

The Jigged MRAW Band is all increases with no decreases. 

A Jigged Band is suitable for an All-Wing, a Jalisco Bangle (from Volume I) 
or of course a Horned Bangle, as Horns always start with increases, followed 
by decreases. If you want to make very long, soft Wings, bead this softly. If 
you want stiff wings, bead stiffly.

If you continue to bead this Band as drawn above, stacking increases on 
top of increases, the drawing below is the form you will make. The Wings 
can be built as tall as one likes, they can be folded in or out, or they can be 
decreased into Horns or Pods.

2

1

3

MRAW Bands

Angela Wallis
Glasgow, Scotland

XAll-Wing BangleX
with increases on 

only one side of an
 MRAW Band!

page 74

Kate McKinnon
XAll-Wing BangleX

with one set of increases 
closed into Horns

Illustrations opposite
by Karen Beningfield

Kate’s  piece above evolved into a demo for the Elegant Guide Round (page 56) 
both on a straight peyote bangle and on a Winged form, and then also for the 
exciting Exploding Round (page 64). 

In our online video collection and in our interactive App/eBook, you can see this 
piece growing a hot red Underskirt, and a second (layered) set of Wings. As if 
that weren’t enough, it then hatches a new, perfectly sized bangle right off of the 
Underskirt, using the Exploding Round. It’s a heady business, being that bangle.

The diagram above represents Kate’s piece (opposite, top) before the Wings on 
one side of the Band were decreased into Horns. 



Consider your 
options while beading.

Don’t give up on a piece 
until you’ve tried 

tailoring it!

Sizing & Tailoring
Tailoring is an active process. 

There are no magic formulas for sizing these pieces. After several years of 
beading the shapes, we’ve got charts and graphs, but you will still have to 
think like a tailor (and probably get out your trusty pocket calculator) to 
end up with a perfect fit.

If you aren’t already expert at sizing dimensional beadwork, we strongly 
recommend making the Four Projects from the online Pattern Library 
prior to attempting a closed form like a bangle. Our engaging and simple 
projects are presented in three free, lovingly crafted classes, each one under 
30 minutes, with full video. They’ll teach you the how and why of our most 
basic shapes, stitches and threadpaths, the concepts on which the entire 
project is built.

Please note that any shape we show as a joined bangle can instead be made 
as a strap, if you prefer that style or want a neckpiece or flat element. Strap 
bands are easier to measure for than bangles, and in a bracelet (as they are 
smaller) they use about 20% fewer beads. Strap bands, however, need 
closures, and good closures require good tailoring. 

See Tips For Working Flat (pages 44-55) for some of our favorite closures 
and a really simple odd-count edge turnaround.

Simple changes in tailoring can bring 
sizing perfection. Often, when we say,
“It doesn’t fit!” the conflict is with our 

expectations, not our potential.

I N C R E A S I N G

D E C R E A S I N G

How We Are Counting Beads

There are a lot of ways to count things. To keep 
it simple, we count only by the side and round.

In the increasing triangle, we count 5 side beads 
(green) and 5 rounds of work (yellow). 

In the decreasing triangle, we count 5 outside 
side beads (green)W, 2 inside side beads (blue) 
and 4 rounds of work (yellow). 

If your original count isn’t working out, 
consider your many options before you 
give up on a piece.

This Zigged Band (which grew up to 
actually be the huge reversible Starflower 
Brooch on the opposite page) was started 
with 22 beads per side and 5 peaks.

This same exact start could have been 
built into an x-large regular Rick-Rack 
Bangle, a medium Horned Rick-Rack 
Bangle (Horns tailor pieces inward) or 
(with joined side increases) a medium or 
small Zig-Wing or Fortuneteller Bangle.

 Consider Your Options

Until you are comfortable counting your rounds and 
your side beads, we recommend that you stare at these 

two charts until they make sense. 

Kate McKinnon
Starflower Brooch, page 53, 242
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Sizing and tailoring are related, but not the same.

Just because a piece of clothing or jewelry is the correct measurement 
doesn’t mean that it fits properly. Measurement is only one of three parts 
of sizing; the other two are noticing (a real-time process) and tailoring, 
which is ongoing as well as a finishing process.

Even subtle changes like selecting a different bead size for one or more 
rounds can bring sudden fluidity, create curve, pull an edge in, or flare
it out. 

Sizing & Tailoring

Rebecca Bisgyer
Raleigh, North Carolina

c

Horned and Winged Cuff

There are many tailoring details to note in this piece. For example, see the 
way that bottom of the flared skirt curves slightly back inward? This is due 
to both an increased tension at the edge, and a step down to 15° seed beads 
for a finish row on the bottom. The gradual flare and shape of the skirt 
comes from Rebecca’s choice to alternate 1-bead and 2-bead placements in 
the increase ribs. In contrast to the inwardly curved bottom edge, the larger 
11° seed beads that finish the top create outward ruffle.

Placing only three Horns left room for broad swaths of plain peyote fabric. 
This gives the Horns more freedom to be slender blades, instead of the fat 
little mountains they become when they are clustered together and compete 
for space in the weave. More Horns would make a very different look and fit.

Rebecca had both sizing and tailoring options when she placed her buttons 
and loops; either or both elements of the clasp could be moved inward or 
outward for different fits, including gaps or overlaps. 

This cuff sports tailoring that gives attitude as well as fit.
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1:  Reversible Fit

Converting one side of herringbone decreases to increases will make your 
piece smaller, but only from one side. This may sound like an outrageous 
statement, but take a closer look at Kate’s Jigged Rick-Rack Bangle.

The decreases are an integral part of Rick-Rack Stitch, a structure of Points 
(or peaks) and valleys. Increases build the Points, and decreases close the 
valleys. Rick-Rack (red side) makes a smooth, slim fabric that sits neatly 
against the wrist. 

If the decreases on one side of the Band are converted at any stage to increases 
(blue side), they add material, and they also express as Wings instead of flat 
points. The fit is then smaller when the Wings are worn inward, clustered like 
butterflies around the wrist.

 Sizing & Tailoring: Tailoring Tricks

To make this piece, a regular Zigged Band was started, with 16 beads per 
side and 5 points. The red side is all Rick-Rack Stitch, but the blue side was 
switched to be all-increases (Jigged) after 3 rounds of  Rick-Rack Stitch (1). 
Because of this, the piece offers both reversible sizing and versatile wearing; 
it could be both a bracelet and an arm-band for the same woman.

This nifty trick is one of several that can be deployed if a Rick-Rack Bangle is 
too large. If one’s Zigged piece is too small (quelle tragédie!) do not worry - 
it can flatten into Flower Form (this is one of the superpowers of an MRAW 
Zigged Band) and evolve into a striking brooch, pendant, fascinator, or an 
amazing cocktail ring. See pages 178-249 for Zigged Inspiration.

Decreases that are
converted to Increases 

make a bangle with 

Reversible Fit!

1

This bangle is a large 
when worn blue side out, 

and a medium when 
worn blue side in.

“wow!”

( (



2:  Joined Side Increases

As in the Zig-Wing and the Fortuneteller Bangles, side increases can be 
started, built and joined to restrict the movement of otherwise wide open 
“V” shapes. The Fortuneteller uses the closing of Horns to join the sides 
(pages 178-219) and the Zig-Wing (pages 118-141) uses a direct strap-style 
connection, increase to increase.

This is a Double Zig-Wing, as both sides of the Rick-Rack have been built 
on and joined by side increases (1) (2).

Sizing & Tailoring: Tailoring Tricks

Kathy Young
Waxahachie, Texas

Zig-Wing Bangle

1

2

• •

•

•

. . . . . . 

. . . . .  . 

To understand how the pretty point-and-petal architecture of the 
Zig-Wing Bangle is built, imagine starting and joining a second set of side 

increases at either (or both) sets of yellow dots in the piece above.

If you’re curious about how 
joined side increases would 
affect your piece, or how they 
would tailor your fit inward, 
you might try experimenting 
with ties of thread.

Move the ties up and down 
until you get a pleasing bangle 
shape and a likely fit.

The ties will show you two 
important things:  where in the 
sides to place your increases for 
the best fit, and how many beads 
wide they should be. Most of 
the side increases shown in this
book were built at least 3-4 rounds high before joining for stability, so our 
default width was about 6-10 beads. 

Please see the photographs below, showing a “before and after” view of joined 
increases. These increases were begun in the sides just short of the halfway 
point, and the resulting petal-tips made lovely slipper shapes, quite suitable for 
using as bezels for crystals, skulls, handmade glass, found objects...
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3:  Add a Strap Band closure

A strap band can be added to wayward Points or Wings to pull a sprawling 
bangle into a cylinder. Make your strap separately, or bead it directly from 
the tips. With this pretty addition, a sprawling Zig-Wing pulls into a perfectly 
tailored bracelet. 

Sizing & Tailoring: Tailoring Tricks

Rebecca Bisgyer
Raleigh, North Carolina

Zig-Wing Bangle with 
joined strap closure

pages 138-139

Kate McKinnon
“Underskirts 11”

Horned and Layered Bangle
page 57

4:  Step down or up in bead sizes in a piece

Each of these bangles relies on a switch to smaller beads to gradually tailor it 
inward (as in the “Underskirts 11” bangle) or to be smaller in certain places (like 
the tops of the little slipper-forms in the “Mowgli” Bangle).

Often, you don’t even have to change your pattern or your count to slip up or 
down a bead size, making minor adjustments up or down, in or out. As we’ve 
mentioned, even some beads within the same size, shape and brand are really 
quite different. In this way, both bead size and finish are tailoring tools, not just 
design choices.

Karen Beningfield
Cape Town, South Africa

“Mowgli”  
Zig-Wing Bangle
pages 124-127



Pull in the bottom of the Band with a third layer 
Below, the pink Rick-Rack section (1) has been built higher, and another!  
layer of beadwork was started on the bottom side of the black and white 
Band (2, 3). 

To begin a new layer on an MRAW Band, anchor your thread in the work 
and start. Which round of beads you choose to grow the new layer from 
will affect the fit. Imagine the difference if the new layer had been added to 
one of the black rounds of the Band (5) instead of where it is now, springing 
outward (2) from the white spacer round on the pink side.

Convert increases to decreases
On the blue/green side, the increases at the top of the five blue Wings (4)!  
have been converted to decreases. The more rounds of decrease, the smaller 
the fit of the bangle will be, as with each round the Wings will be further 
prevented from opening outward. These decreases at the tall blue tips form 
pod or slipper shapes, and can easily work as bezels (see pages 130-135).

4

1

5:  Apply Spot Solutions

Sizing & Tailoring: Tailoring Tricks

Build a Rick-Rack higher, so it won’t splay open

The more the Rick-Rack climbs upward as its valleys are decreased, the 
more cylindrical it will become. On the pink side (1) of the black and white 
Zigged Band in this pretty Tulip Bangle, the Rick-Rack encloses the blue 
petals. Each extra round of height on the pink layer will make the bangle 
less willing to open up at the bottom. Taller cuffs and bangles are not only 
tighter to wiggle into, but offer a smaller fit around the wrist as well.

4

5

1

1

2 3

On the pink side (1) even 
the increases act as tailoring 

decreases, thanks to strong tension 
and a switch to 15° rounds near the 
ends of each peak. The curve that 

results at each tip urges the 
splayed base inward.

Kate McKinnon
“Zigged Tulip Bangle”
built on a Zigged Band! 
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5:  Apply Spot Solutions (continued)

This is the same Zigged Tulip bangle from the previous pages, but seen 
from new angles or inversions.

This piece enjoyed quite a few sizing and tailoring experiments, and at all 
times, it could reverse for very different fits (as on the opposite page). In 
these two pages, you can see some of the iterations before the third layer was 
put onto the white spacer round on the pink side of the Band (see page 39).

Sizing & Tailoring: Tailoring Tricks

Most creations built on Zigged MRAW Bands are 
willing to lie flat in Flower Form, as above. 

They can be fixed in this position, and 
worn as brooches or fascinators. 

“For that fine madness 
still he did retain

which rightly should
 possess a poet’s brain...”

- Michael Drayton! 

Kate McKinnon
“Zigged Tulip Bangle”
MRAW Zigged Band! 

“So many 
different looks!”
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1

6:  Create side increases but don’t join them

Sizing & Tailoring: Tailoring Tricks

Violetta Pretorius made a bangle that changes sizes when it is turned inside 
out, which is a neat feature of bangles that are half-Zigged and half-Jigged 
(see page 32). Vee added a gorgeous twist: unjoined Side Increases (also see 
page 96 for a neckpiece done in this style).

These ruffled, pointed increases take up quite a bit of space, both visually 
and practically. The bangle can be worn this way (with all of the increases 
out) or it can be inverted, to wear the increases on the inside, for a much 
smaller, more crowded fit.

7:  Zip, join, or decrease any “V” shape

This is as simple as it sounds. There are a lot of ways to close up a “V” shape, 
and geometric and architectural beadwork is stuffed full of decreases, Wings 
and valleys. 

Peyote can either be zipped together (just like zipper teeth) or it can be 
sewn together, as you can see in Mariella Boschetti’s incredible Fortuneteller 
Bangle, below (1).

Mariella Boschetti
Coriano, Italy

Fortuneteller Bangle
page 73

Vee Pretorius
Aberdeen, Scotland
All-Wing Bangle on a 

Jigged Rick-Rack 
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Both edges can be easy

Most people learn peyote using peyote starts 
(which are a bit wiggly) and with a soft start like 
that, complex turns are needed to stabilize the 
second edge. Beaders generally use wandering 
step-ups (which must repeat on cycles) for this, 
or Figure 8’s. 

As an MRAW Band start locks the structure in 
place from the first round, the second edge 
doesn’t require a complex turn to hold its form.

An option to consider
In photo (1), the thread is emerging from the last 
normal peyote stitch. Pick up the final red bead, 
and pass IN through the last bead of the previous 
row. Your needle should re-enter the piece pointed 
toward the work, as shown (2).

Pull the loop (3) snug, and you are set to place the 
first bead of the next row (4). Ta da! The end bead 
in the outside row will be a little wiggly with this 
turn, but only until the next row goes on, and then 
the two edges will feel exactly the same. 

For the last row (and perhaps the edges as well) a 
reinforcing pass is recommended, no matter what 
method is used to make the turns. If you want to 
reinforce this edge as you sew,  after you complete 
(4), pass OUT through the blue bead and back IN 
through the newly added red bead. 

Note that if you plan to attach the clasp last, as 
most of us do, you will appreciate the softer edge 
that this method produces. In that case, wait to 
take the final pass through your edges until after 
your closure is complete. Kate uses a finer thread 
for reinforcing than for sewing, usually choosing 
Nymo “O” from the 3 oz. cone.

1

2

3

4

Tips For Working Flat

A Simple, Soft-Edged Odd-Count Turnaround

1

3

2

This page shows the usual (simple)
turn for even-count peyote.

If you have an odd count in your 
peyote fabric, as you add rows you’ll 
alternate edge treatments - either 
putting in the last bead of the current 
row (leaving you one space short of 
the edge, which can be confusing) 
or you will place the first bead of the 
next row (which is natural and easy).

Simple is good

In the first photo (1) the ivory row has 
just been completed, and the thread is 
emerging from the blue end bead.

To place the first bead of the next row 
(2) pick it up and pass through the last 
bead of the previous row. This secures 
the end bead with a simple loop (3). 
Continue beading snugly.

Avoid changing thread 
near the edges of your beadwork, 
especially in strap-band bracelets 

(which get a lot of wear).
Change early, if necessary, to be 
sure that all joins are completed 

well inland from the edges.
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Ingrid Wangsvik
Kristiansand, Norway

Rick-Rack Cuff!

“What moves me about what’s often called 
technique is that it comes from some mysterious 

deep place. I mean it can have something to 
do with the materials, but it comes mostly 
from some very deep choices somebody has 

made that keep haunting them.”

- Diane ArbusX

Interesting Clasps, Closures & Attachments

In this section we spotlight some of the solutions our beaders have devised 
to close strap-bands. Many of them were designed and built after the pieces 
were finished.

While not everyone enjoys suspense as to the finished look of their pieces, 
it can be freeing to know that you can come back later (after the beadwork 
is mostly built) to figure out how to close. Building confidence in your 
tailoring skills is an investment in lower-stress beading.

Ingrid wasn’t sure how this closure was going to go until it was finished.
This was her first geometric piece, and she beaded it from our free online 
videos before seeing Volume I. What an elegant (and reversible) piece and 
what a comfortable little clasp she ended up with.

Tips For Working Flat

11°  Miyuki Delicas
    79   colour-lined aquaX
  100   transparent topaz
  218   light blue luster
  262   chartreuse luster
  606   silver-lined avocado
1202   silver-lined cranberry

Drops:  Miyuki 039
Thread:  Fireline, 6 lb.
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A.J. Reardon
Tucson, Arizona

Flat Double-Layered Rick-Rack Choker

Carolyn made a knockout strap-band style 
Double Rick-Rack bracelet. To close it, she designed

 a visually intricate clasp using single and double-layered 
Flat Peyote Triangles and a triangular link. 

To make this link (or larger links or bangles like it) use 
our Tri-Wing Ring pattern and zip the edges together.

Carolyn Slater
Spring, Texas

Rick-Rack Bracelet

Interesting Clasps, Closures & Attachments

Tips For Working Flat

A.J. made a lovely Double Rick-Rack choker with reversible patterning, 
and zipped it into a tube. For a closure, she chose to run a pretty silk ribbon 

through the tube. Tying the piece closed provides a custom fit. 

If you do this, A.J. suggests making sure that your ribbon is in place inside the 
tube before you zip the Rick-Rack closed, or you might find yourself fishing 

through the Zigs and Zags with a crochet hook, looking for your end.
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Nathalie Delesse
Muret, France

!“Piecework”!!
pattern, Melissa van Dijk

Nathalie finished her version 
of Melissa’s gorgeous pattern 
with a nearly invisible double 

loop and button closure. 

This piece is cleverly assem-
bled from geometric units, 

and was originally published 
in the August, 2009 issue of 
Bead & Button Magazine. 

Barbara Goertz 
Vancouver Island, 

British Columbia, Canada

Rick-Rack Bracelet

Barbara created an exciting 
visual element (a pentagonal 
puff) to cover a snap closure.
Any decorative form can be 
sewn as a separate element 

and attached as a visual cover.

Interesting Clasps, Closures & Attachments

Tips For Working Flat

Jenni used a beautiful handmade Walker Clasp from Stephanie Price 
to close her Rick-Rack strap band bangle. To use a clasp like this, overlap 

the beadwork at the end to form tubes. The clasp can be fixed in place 
by making one tube very narrow, or can be allowed to slip out of 

both tube ends to be used in multiple pieces.

Stephanie Price
Elm City, North Carolina

“Walker” clasp

Jenni Gerstle
Westford, Massachusetts

Rick-Rack Bracelet



Barbara Briggs
Hanover, Illinois

“Coneucopia”
Cone, Volume I!

These nifty closures are 
metal ball-and-socket snaps.
Easy to sew in, these snaps 

are perfect for sewn beadwork 
and have a clean, professional 

look. Some also swivel
 for ease of use. 

Karen Beningfield
Cape Town, South Africa

Horned Strap Band 
Bracelet

page 145-147

Deb Bednarek
Waukesha, Wisconsin

Two Horned and 
Winged Bracelets

Interesting Clasps, Closures & Attachments

Tips For Working Flat

Sometimes a brooch finding is just 
perfect for a favorite scrap, a piece 
that didn’t fit, or a beaded element.

Kate left a neat hole in the center 
of her Starflower for any pin with 
a single prong to fasten to her hat 

or lapel. A sew-on pin finding 
would have worked as well.

Barbara wrapped her Cone in 
wire, and finished it with a 
handmade fibula-style pin.

Kate McKinnon
“Reversible Starflower Brooch”

built on a Zigged Band
using Rick-Rack Stitch
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Veena used barrel-shaped 
magnetic clasps (interestingly 
attached with wire guardians) 
to finish Kate’s Pagoda pattern. 
The barrels are so effective that 
they almost clasp themselves 

as the bracelet is put on. 
page 168

Veena Chugani
Irving, Texas

“Pagoda Bangle”

Ronel Durandt
Cape Town, South Africa

“Sea Urchin”, assemblage

(Left) Ronel’s stunning piece seems 
seamlessly connected when the snap 
is closed. Neat closures like this can 
fit the wrist snugly and are wonder-
ful for people who don’t like their 

jewelery in their way.
11° Miyuki Delicas:  

752, 923, 1741 
Thread:  Nymo B

Rebecca Bisgyer
Raleigh, North Carolina

Helixed and Horned Cuff (Right)

Clear dressmaker’s snaps work 
well for sewn beadwork, and come 

in nice large sizes. Rebecca used 
two very neat straps for the snaps 
on her cuff, which is beautifully 
tailored and soft as a whisper.

pages 176-177

Interesting Clasps, Closures & Attachments

Tips For Working Flat
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The Elegant Guide Round (EGR)

Both of the two sky-blue Elegant Guide Rounds on Kate’s Waveform bangle 
(above) could be built onto, either to hold an embellishment round or to build 
layers or Underskirts from. The ridgy beads can also be left as purely decorative 
elements. Guide Rounds are also excellent for stabilizing the inside of a lid for a 
vessel or container.

Some suggested embellishments for the Guide Round include crystals, silk, fine 
ribbon, memory wire, fringe, standing ruffles, feathers, drops, dangles, buttons, 
or larger rounds. It’s sturdy enough to hold almost anything.

Easily add second layers, Underskirts, graphic edging and surface detailing 
with a simple and very Elegant Guide Round. Never Stitch In The Ditch 
again (unless you want to, of course) with this lovely, versatile and strong 
two-rounds-in-one threadpath. 

Guide Rounds are also used to run memory wire along Wrap Bangles, armbands 
and collars, as Pnina did above, inspired by our Sea Serpent Wrap in Volume I. 

If you plan to run memory wire through your piece, use sturdy beads for your 
Guide Rounds. We enjoy 8° and 6° seed beads, triangles and pony beads over more 
fragile 11° cylinder beads for the job of holding wire. It’s easy to add beads of any 
size in a Guide Round, no matter what you use for the rest of the piece. Be creative.

In her bangle, below, Kate used her Guide Rounds only to add layers.

Pnina Caspi
Shoham, Israel

Horned Wrap Bangle

“The important thing is 
not to stop questioning. 
Curiosity has its own 
reason for existing.”  
- Albert Einstein!

Kate McKinnon
“Underskirts 11”

Horned and Layered 
Bangle

Kate McKinnon
“Waveform”

see also pages 256
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The Elegant Guide Round can be done on almost any peyote form. It’s 
a simple, integrating threadpath that places two rounds of beadwork in one 
pass. 

In addition to being easier to place (and gentler on the glass fabric) than 
a round stitched on top of the beadwork, the EGR offers great stability, 
firmly anchoring both layers in the structure. Use the Guide Round as a 
casing or channel for embellishment or memory wire, or to grow a tube or a 
second layer on either side of the piece. Overskirt? Petticoat? You decide.

This is the EGR Threadpath for straight peyote. 

Place a new round that alternates, 
in a looping stitch, regular peyote 
with square stitched beads (Step 1).

The square stitched beads are placed 
one by one on top of the beads from 
the previous round. 

After the Guide Round is placed, 
use peyote stitch to build up first 
one layer, and then the other, each 
as high as you like.

In Step 2, 4 peyote rounds have 
been added to the red layer. In Step 
3, 4 rounds were added to the white 
layer as well, and looking from the 
white side, you can just see the red 
beads peeping over. 

The layer you choose to bead first 
will become the integrated round 
in the fabric of your piece. 

The layer you work on second will 
be ridgier, standing away from the 
fabric, as a Guide Round.

2

1

3

Kate’s Pagoda Bangle, below, has an Elegant Guide Round that holds a blue 
Underskirt, which was beaded with a combination of 11° cylinder beads 
(blue) and 15° rounds (gold). If you look on the inside of the bangle, you 
can see where the EGR begins. 

The blue layer was built about twice as deep as what can be seen peeping 
up over the edge. The outer layer was then built up over the Underskirt to 
partially cover it. It’s a lovely finish.

“It is Unity that doth enchant me; 
by her power I am free through thrall, 
happy in sorrow, rich in poverty, and 

quick even in death.”
  - Girodano Bruno!

The Elegant Guide Round (EGR)



To make a piece like one of these beauties, create a peyote strip of the correct 
length to make a tube that pleases you. Include an Elegant Guide Round in 
the strip before you close it into a tube. Start the next tube from the Guide 
Round you placed in the first tube. You might like to put a few plain rows in 
between each tube, as Eileen did to great effect on the opposite page. 

The Elegant Guide Round (EGR)
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Eileen Montgomery
Burlington, Ontario

Canada

X “Seasons”X
X sectional bangle built using X

Elegant Guide Rounds to start 
each new section

“Architecture appears for the first time when the 
sunlight hits a wall. The sunlight did not know 

what it was before the wall.”  

- Louis Kahn

Include an Elegant 
Guide Round in a 
strip of beadwork.

X
Bead the strip one 
row shorter on the 

other side of the 
Guide Round. 

Zip the ends together 
to form a tube.

Begin the next strip 
off of the Guide 

Round, and repeat.

Lisa Harrison
St. Louis, Missouri

Xsectional bangle built using 
Elegant Guide Rounds to

start each new section

“Magic becomes art when it 
has nothing to hide.”

- Ben Okri
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This is the EGR Threadpath for Zigged peyote. 

Whether to add beads in the valleys or take the expected decrease (as we 
did here) is up to you. The round will be a bit ridgier if you add the extra 
two beads, instead of taking the decrease. You can see how our choice 
looks in the photo at the top of page 63.

See a full pattern for the Layered Rick-Rack Bangle in the Pattern Library.

The Elegant Guide Round, Zigged

< -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  >

In this piece, the Elegant Guide Round follows not only the path but also 
the colourway of the round beneath it, and is available for another layer in 
any direction. The illustration below shows a detail of the decrease. For ease 
of seeing, in the drawing only two rounds of beads are shown in colour: the 
previous round, and the in-process EGR.

The best way to learn this threadpath is to see it done. 
Please refer to the CGB Pattern Library for video.

The peyote beads of this EGR 
are sky blue (and they will host 
the entire underskirt, seen in 
the photo above). 

The beads meant for the outer 
Guide Round exactly match 
those of the previous round 
of the bangle: orange, red and 
green.

In the photo at right, you 
can see that a total of five 

rounds of the blue layer are 
in place. This includes the 

round added when the EGR 
was built. To see how we 

count rounds, see page 29.

Kate McKinnon and
Ann Rishell

Layered Rick-Rack Bangle
with Blue Underskirt

“Elegant indeed!”
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This idea is simple to use.

Identify a piece that fits you perfectly, and has a continuous exposed 
edge, with enough room in the beads for a few more passes of work.

Using a new thread, begin a new round. Leave a useful tail (5-7”) and 
mark it (we used a stop bead) so that it can be distinguished from the 
other cut threads, in case you want use it to reinforce the edge.

As you are adding peyote beads for your new round, add two square-
stitched seed beads onto the outside of the work at intervals. (These 
are like two-drop Elegant Guide Rounds.) The two-drop sets are your 
Detonation Points. Do you bead tightly? Place your sets closely.

When your new section is stable (or built as high as you like) cut the 
threads between the Detonation Points. At that point, only short threads 
will hold the two sections of your work together. 

Gently ease the two pieces apart, being mindful of your starting tail so 
that you can retain it in the new work, if you plan to use it. If your tail 
pulls out, it’s fine. Start a new thread, or, if your new section is short like 
ours is, just needle over to the separated side and continue working from 
there.

The separated work will be stable, but (as you have removed one round 
of thread from the new work) the separated edge should be reinforced 
with additional rounds, or another thread pass. 

1

2

3
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5

4

See our video of the Exploding Round in action in the Pattern Library!

Kate McKinnon
X Hornwing, with Elegant Guide X 

Rounds and an Exploding Round

The Exploding Round

This technique builds on our Volume I suggestion of a Removable MRAW 
Band (see Volume I, pages 114-117). The Exploding Round was born when it 
occurred to Kate that it would be just as effective to place Detonation Points 
(shown in bright yellow in our sample) in a running thread as it would be to 
work with pre-shortened threads.

Cutting the thread between the Detonation Points produces bangles (or any 
form in the round) with no actual join. From an engineering standpoint, this 
can be advantageous, as joins are the weakest points of sewn work, and also 
often the bulkiest, because of the extra thread.

Begin a new piece on top of one that already fits you perfectly, 
and start a new closed circular bangle with no join to protect.

NOTE:  The very best thread to use for this job is Nymo “B”,  from the 3 oz cone. 
Users of Fireline (or any other slippery thread) should take extra care in separation, 
and reinforce the separated edge immediately. As a slippery tail will pull out unless 
it’s knotted in, one can simply use a new thread to start the second round, and keep 
THAT tail marked and safe, guaranteeing smooth separation and easy reinforcing.


